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Trans -Species Embodiment T How to become
gnermade 6 ?

Current practice -as-research project (Since 2023)

My current practice-based research is informed by pop culture and
Indigenous knowledge (e.g., V. Watts and D. Robinson), which shape my
understanding of performance as a reciprocal, world-shaping, and
simultaneously entertaining act. At the same time, the project is conceived as
a feminist counter-reading of Hans Christian Andersen's "The Little Mermaid"
(1837), which, in the European imagination, establishes the mermaid as an
eternal adolescent figure, an in-between being defined by her
iIncompleteness and yearning for human redemption.

My performance as a mer mai d c hmdvingenges
away from the tragic figure of desire, towards a resistant, queer body that

confidently embodies and celebrates its hybridity. Drawing on D. Haraway's

cyborg as a figure that destabilizes binary classifications of human/non-

human and nature/culture, | position the mermaid as a fluid intelligence that
interweaves myth, ecology, and performance, thus imagining new

possibilities for knowledge, embodiment, and self-determination.

The focus of my research lies in the question of how this transformation and
blurring of boundaries can be achieved through performance/video works
themselves. In this way, the boundaries between me as performer and
researcher become increasingly permeable: the construction of the mermaid
Is revealed and simultaneously verified through personal bodily experience.

Marx & Mermaid, Berlin 2022, Photo: Elektra Stampoulou







Sassy Sediments
@Boku River Lab, Vienna
Live Performance, ca. 25min
https://vimeo.com/denisea/sassysediments?share=copy

Performed as part of the @LivingDanubeChallenge, an EU-funded initiative
exploring how citizen science can help protect the Danube region.

In Sassy Sediments , | interweaved science, storytelling, and performance
into a playful exploration of the
sedi ments gathered over decades,
guided the audience through layers of algae, river tales, debris such as a
mermaid Barbie and ecological reflections.

The performance blended a scientific talk with mermaid mythology
featuring a water lilly hat, a Wienerlied lipsync interlude , and an immersive
connection to the surrounding landscape throughthe B OK U Ri ver
panoramic view of both the Danube and the Donaukanal.

Both environmental inquiry and enchantment, Sassy Sediments invited
viewers to consider our relationship with water and place.

Sassy Sediments, Boku River Lab, 2025 Photo: Stefanie Leodolter


https://vimeo.com/denisea/sassysediments?share=copy
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What if the studio was a shell ?
@Raw Matters Residency, Vienna
Live Performance/Video Installation:
https://vimeo.com/denisea/studioasashell?share=copy
Video Installation: https://vimeo.com/denisea/shellvideo?share=copy

Developed during Raw Matters studio residency (Sept 2025), the
mermaid is imagined here as a spatial condition , a body that
extends into and reshapes its surroundings.

The studio becomes an extension of the body, like the
mermaid tail , twisting and turning through movement, action, and
video montage.
Using green screen , water gradually flows into the space,
transforming it into a temporary aquarium where the boundaries
between performer, architecture, and environment dissolve.
Inspiredby Ga st on B a cRoeticsafrSgages(1958) , where
rooms become shells for daydreaming , the piece invites the
audience into a fluid interior
becomes both shell and current , merging humour, sensuality, and
spatial play to imagine the studio as an amphibious site of
transformation and reverie.

What if the studio was a shell ?, Live Performance/Video Installation Photo: Stefanie Leodolter



https://vimeo.com/denisea/studioasashell?share=copy
https://vimeo.com/denisea/shellvideo?share=copy
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Mermaid in the City:
Talils of love and fashion

Kultursommer Wien, 2025
Live-Performance, ca. 40 min
https://vimeo.com/denisea/mermaidinthecity?share=copy

In a mix of cabaret, lipsynching, and mermaid tail fashion show, this open-
air performance offered a mer mai
canal s. Alongside a playful fashi
stories of dating, longing, and city life, the performance exposed the
mermaid as a constructed figure, a cultural costume that can be tried on,
parodied, and reimagined. Between sequins and song, | revived local
legends such as the Donauweibchen, while at the same time stripping
away their mystique to show the mermaid as a figure of desire,
awkwardness, and wit. Bot h a
waterscapes, from the Danube Canal to the river itself and a cheeky
reflection on dating as a mermaid across species, the cabaret invited
audiences into a world where myths are both undone and made tangible.

Mermaid in the City, Kultursommer Wien 2025, Photo: Sunar Media


https://vimeo.com/denisea/mermaidinthecity?share=copy

Is this Mermaid Naked ? Raw Matters Vienna, 2024 Photo: Barbara Mair



Is this Mermaid Naked ?

Raw Matters, Brunnenpassage, Vienna, 2024

Live-Performance, ca. 15min
Excerpt: https://vimeo.com/1049429340

The performance navigated fluid boundaries between species, feminine
identities, and the audience's gaze on the mermaid body. Inspired by

Jacques Derridabds oO0That Andectarg linviled a

viewers to confront their own gaze and its implications, as they look upon a
Onakedd body that i1 s both familiar

Cabaret, the performance shifted between auto-biographical anecdotes
mixed with moments of satirical ambivalence, for example when talking about

my dating life as a mermaid.

Structured in 4 parts, each addressed nakedness from a different angle;
philosophically, aesthetically, emotionally and anatomically.

The performance became a layered portrayal of the mermaid as both subject
and object, includingt he t r i al Libefdrawing@ases,aaciting French
philosophy and the falling in love with the Danube river.

Raw Matters Vienna, 2024 Photo: Barbara Mair



https://vimeo.com/1049429340
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Looking for lara 2023




Looking for lara

LABVerde Residency Speculative Ecologies, Amazonas Brazil
Video work, ca. 12 min, 2024
https://vimeo.com/denisea/lookingforiara?share=copy#t=0

Produced during the LABVerde research residency in the Brazilian

Amazonas, this work critically explores
make moneyo w hhy thdBrazilgars Interier &idistry in the 1970s

to propagate the economic exploitation of the area. For many within the

|l ndi genous communities, the 06l egendsd ar e
preservation and a mode of passing on knowledge; which is constantly under

threat with the ongoing destruction of the Amazonian forest and the denial of

land rights. In the work, | am telling a queer love story where | look for another

mermaid (legend), lara, which is part of Tupi and Guaranipe opl eds st ory
tellings. The style of narration is soothing and naive , while interweaving the

eco-social histories of Lower Austria and Amazonia including the plans to

build hydro power stations in the 1980s; at Balbina close to Manaus (BR) and at

Hainburg right by the Danube river (AUT); while both faced civic resistance,

only the one in Austria was never built, but the Brazilian dictatorship went

ahead with their plans at Balbina and killed the entire forest in the area and

displaced the Waimiri Atroari people. In the video, as | move through different

locations in the Amazons and Austria, | connect various human and nonhuman

beings, and stories of destruction and renewal through my mermaid

perspective.

Adolpho Ducke Reserve Water Tower, Amazonas 2023, Photo: Laryssa Machada



https://www.labverde.com/_files/ugd/7ea7d9_39efaacfb87842108fa2c5d270087a53.pdf?lang=en
https://vimeo.com/denisea/lookingforiara?share=copy#t=0
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Tentacular Diorama, Collaborative Project, KUBUS EXPORT, 2024



Tentacular Diorama

KUBUS EXPORT, Vienna, 2024

Installation and Performance, Collaboration with Erika Farina
Sound by Manuel Bachinger

Ca.10min

The project was inspired by feminist philc«
tentacularity (2016), which she uses as a metaphor to emphasize the complex, non-

linear, and interwoven relationships that define life on Earth. The tentacle, as a

figure, suggests a web of interconnected lines, movements, and flows that extend

beyond human-centered modes of understanding the world.

The installation, mimicking an educational museum display, also known as a
diorama, invited the visitors into a speculative multispecies landscape placed in a
big glass cube, called the KUBUS EXPORT, along the borders of two districts, the
8" and 16™ in Vienna. In this space, boundaries between species, territory, and
kinship were fluid and reimagined. Through the combination of soft sculptures by
textile artist Erika Farina and performance, it challenged traditional notions of
separation and binaries, encouraging viewers to explore new forms of
interconnectedness and relationality.

In the opening performance, | moved as mermaid, across the diorama and
interacting with other multispecies beings, the soft sculptures.

Using the palms of my hands and two contact microphones attached to them, |
sensually explored their surfaces and textures, producing an eery otherworldly
sound when touching them, forming kin and relationships.
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Unlovable Creatures, Video Still, Collaborative Project Media Lab Matadero 2024



CONSOLE

Team Members Unlovable Creatures:

A Lorena Patricia Garcia Espino is a peruvian programmer and
filmmaker interested in the research and mediation of
experimental, expanded cinema and new audiovisual media
with a transfeminist, decolonial and interdisciplinary approach.
Her projects were exhibited at IDFA DocLab, New Images,
Matadero and other festivals in Latin America and Europe.

. A Sutanuka Jashu, an Indian artist, explores the dynamic

s ' ' : o interplay between artistic ingenuity and technological innovation

as a visiting student at Harvard University. Her work features on

platforms such as WASA Kenkomi (2022),Architizer (2023) , Ars

Electronica Founding Lab (2023), and Foreign Objekt (2024)

@archsutanuka

Rocio Palacin Rotbarg (she/they) is a queer Latinx data

SUBJECT IDENTIFICATION IN PROGRESS

scientist who has been working on diverse topics such as
innovation, sustainability, natural resources, and gender. She
collaborated in Bioleft, an open source and collaborative
platform for the genetic improvement of seeds in which family

T J—— ‘ > and organic producers from Argentina participated; and works
- ‘ | [—p— with open and citizen science and sustainable business
T S ' : gty o5 projects.

- \ e e A Owen McAteer is a creative coder and generative artist, who

| ‘ ; uses code to create animated digital art and interactive
installations. With a minimalist style, his work focuses on
movement and flow to discover the hidden beauty in numbers.
He has also been published as a guest writer in
Make:magazine.@motus_art

Laura Hernandez is Madrid native and passionate about
innovative technologies and promoter of triple bottom line
companies: economic sustainability, regeneration of the planet
and well-being of all living beings.

Unlovable Creatures, Video Stills Al Vision, Media Lab Matadero 2024




Unlovable Creatures, Video Still, Collaborative Project Media Lab Matadero 2024
https://drive.google.com/file/d/10Z2x5PjSKfFV_23AzNKGJKUiegOeldCQ/view



https://drive.google.com/file/d/1OZ2x5PjSKfFV_23AzNKGJKUieq0eIdCQ/view



https://www.dackerl.net/about-5
https://elenidanesi.wixsite.com/latomeioproject/services-1
https://vimeo.com/819157940



https://elenidanesi.wixsite.com/latomeioproject/services-1
https://vimeo.com/819157940









https://www.instagram.com/aphrodisia.events/
https://vimeo.com/953478862






https://www.dackerl.net/team-4
https://vimeo.com/780142461
https://vimeo.com/780142461
https://vimeo.com/780142461
https://www.instagram.com/p/CnOs6pQPEN0/
https://www.instagram.com/p/CnOs6pQPEN0/
https://www.instagram.com/p/Co_5mNGIRtt/
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https://www.dackerl.net/about-3
https://www.dackerl.net/about-3
https://www.dackerl.net/about-3
https://vimeo.com/denisea/deniseuminauguration?share=copy






https://vimeo.com/denisea/deniseumbackstage?share=copy









https://www.freud.org.uk/event/you-burn-me/
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